Oakwood Academy

Creative Arts Policy

OAKWOOD ACADEMY MISSION STATEMENT
"Promoting learning excellence - Inclusion beyond the barriers".

Moral Purpose
"We are united in the belief that together we can inspire all learners to dream, persevere and achieve so
that we can change lives for the better, now and for future generations to come”

Policy developed by: J Gordon (Head of Creative Arts) and Pete Reynolds (Music Teacher) Updates
September 2023

Policy to be reviewed: September 2024

Summary of changes - Added a range of subject enhancements to support curriculum outcomes
Added the Oakwood teaching and learning strategies used to support pupils
progress in

New curriculum map for KS2 & KS3 Art




Creative Arts Policy - Impact (What)

Developing pupil’s artistic skills

* Through the use of visual aids, regular technical demonstrations and staff support, all pupils have gained a greater understanding and demonstrated a development in
their art ability, knowledge and understanding.

* The schemes of work through KS2 - 4 have been designed to inspire, engage, and encourage students to explore their artistic abilities. .
*Pupils are encouraged to explore different art forms, techniques, and mediums. Allow them o experiment and make mistakes, as this is a vital

* By the end of Y9 all pupils will have the skills and knowledge to complete a GCSE art and design qualification or Bronze Arts Award.

Fostering a love of the art.

* Within art lessons pupils are given the opportunity to work with a wide variety of 2D and 3D materials encompassing many styles and techniques.
*Recognize and celebrate students’ artistic achievements through exhibitions, displays, and awards.

* Organise visits to the Yorkshire sculpture park and opportunity to photograph Gothic architecture around Manchester.

*Inyear 9 we invite local artists to speak to pupils and deliver a workshops, giving them exposure to the broader art community.

*Provide opportunities for students to express themselves through art. Allow them to choose their own themes and subjects for their artwork,

To support pupils to becoming more confident in art and their use of media, tools and equipment.

* A well-structured art curriculum that progressively introduces students fo various art forms, techniques, and media year upon year.
*Resource are differentiated to cater to the needs of varying abilities and learning styles.




Creative Arts Policy - Impact (What)

To develop pupils use of subject specific vocabulary and understanding of art terminology.

* Pupils have gained a greater understanding of key terms and subject specific vocabulary through the regular use of the vocabulary board, visual
word boards in classrooms and PowerPoints to develop understand, discussion and encouraging pupils to give their response in sentences using

descriptive terminology.

To develop an appreciation for the changes in art throughout history.

* In the art classroom there's a visual timeline of artists and art movements where pupils can see how artist styles have evolved and changed over the

course of time. Throughout the key stages pupils are introduced to both contemporary and classical art from the past.




Aims of Teaching and Learning at Oakwood:
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The aim of Teaching and Learning at Oakwood is to pr'ovide high
quality education which ir has a posmve t on all young @
people and results in fos’rer'mg pr'epar'mg them for the HOW
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WHAT

Policy Development (How)

Thus policy has been developed through:
Advise from Art, Craft and Design Subject Association - National Society for
Education in Art and Design (NSEAD) and Music Mark
Model Music Curriculum: Key Stages 1 o 3 Non-statutory guidance for the
national curriculum in England (March 2021)
Review of Creative Arts policy in Summer of 2021
RAG of action plan for academic year 2020 2021
Developed through the Curriculum Review Spring 2022 with senior leaders.
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Aims of this policy

» To introduce the vision of the Creative Arts department.
* To provide a rationale for the curriculum intent, design and coverage.
* To explain the effective Teaching and Learning strategies involved in Creative Arts lessons

Dot ) Subjects
ertrorming within
Arts / Creative Arts




Our vision for Art

OAKWOOD ACADEMY

The purpose of Art at Oakwood is:

To inspire and enthuse pupils imagination

and appreciation for Art.

To develop a broad and balanced art
curriculum which enables all pupils to

succeed and achieve.

Provide high quality inclusive art

experiences and resources for our pupils.

In order to support further training on
their next phase of education and spar,

creativity in later life.



Here at Oakwood Academy, we
pride ourselves on delivering an art
curriculum that is:

Inspiring

* Highly engaging

* Accessible for All pupils and
abilities

* Celebrates diversity

* Builds confidence

* Nurturing to all pupils to excel in
their art skills

* Broad and Varied
* Promotes independent thinking
» Challenging for all abilities

* Infuses pupil with an
appreciation of the arts

* Fully prepares pupils for KS4
qualification




Art at Oakwood

Introduction and aims

This aim can be broken down into objectives:

* Produce creative work, exploring their ideas and recording

Introduction: : ,
their experiences

The key aim for Art is to promote high standards, enablin
vk I 70 promote 13 e + Become proficient in drawing, painting, sculpture and other

pupils to reach their full creative potential whilst at the , ,
art, craft and design techniques

Academy equipping them for later life.

* Evaluate and analyse creative works using the language of

Pupils intfroduced to a broad ran f knowledge,
pils are introduced to a broad range of knowledge art, craft and design

understanding and skills across a range of 'making’ areas

: : : - . * Know about great artists, craft makers and designers, and
including: drawing, painting, printing, sculpture, collage,

sy, s, erasies, @i as e mew fedi understand the historical and cultural development of their

art forms.
« To promote a willingness to embrace new ideas and changgs.

Professional links:

The art department has professional links that support
curriculum delivery with The National Society for Education\in

Art and Design (NSEAD)



The guiding principles of our curriculum through Art

Inclusion focus

+ Where we can, we have chosen a diverse range of artists that are representative of our school community such as Chuck Close who was a physically disabled artist and Claude Money who
was visual impaired. These examples are embedded into sequences of learning and link to one of the key concepts across the curriculum (Artists and the History of Art)

Appropriate content

* The curriculum content has been chosen specifically for it's appropriateness for our students, this is driven by rigorous assessments of student starting points.
+ We have designed pathways to allow us to ensure that the curriculum is appropriately tailored to those who it is delivered to.

Locality

* Where we can, we have identified artists that are linked to our locality such as; Matthew Roby (Lancashire) and Damien Hirst (Leeds). These examples are embedded into sequences of
learning within the curriculum

Evidence informed curriculum design

+Our curriculum is evidence informed through rigorous application of the best practice and the science of learning. The pedagogical principles applied are grounded in research.

Making connections across subjects

+ Scheme theory is supported by making explicit links between subject areas. This supports opportunities for pupils to embed key vocabulary and learning.

+ Our whole school curriculum has been designed with collaboration between all subject leads at is core. We want students learning to be joined up and connected where strong links are
possible. For us, this will allow our students, many of who have difficulties with cognition and learning, the best opportunity to experience content across different specialisms. This
repetition and opportunities for retrieval practice will allow for deeper learning.

* We have been provided with the opportunity to familiarize our self with the content from different subjects and the plan and build upon any links established.

Knowledge (Components and Concepts)

*Prototype theory is utilized by identifying key concepts across Art (1 - making, 2 - formal elements , 3 - Artists, 4 - technical language and 5 - evaluating). These key concepts are then
replicated across a range of contexts to embed key learning

Sequencing

+ Components and composites - each sequence of learning is organized so that clear composites are identified and developing throughout the sequence of learning




The components of knowledge identified in Art are:




Curriculum Design

* Organization

* Academy follows the National Curriculum as set out by the Government from Key Stages 2 to 4. As Oakwood is a Special Educational Needs school, many elements of the
programs of study are revisited or adapted across Key Stages to consolidate knowledge and address gaps in pupil knowledge

* There is a curriculum map across the whole of KS2 and 3. Each week students has one period of creative art per week.

* At the end of each sequence of learning there are opportunities to review and reinforce the skills and learning gained over the duration of it.

* Knowledge

+Pupils’ knowledge, understanding and skills are developed through experience in making, viewing and talking about art, craft and design. Importantly, sequences of learning
encompass the productive, critical and cultural dimensions of learning in the discipline

* The knowledge included within this curriculum demonstrates that art, craft and design is a rich discipline with both practical (i.e., the productive dimension) and academic content
(i.e., the critical and cultural dimensions). The national curriculum specifies 3 areas of making that pupils should be taught as a basic entitlement: drawing, painting and sculpture -
to be complemented by other techniques.

*Due to the broad scope of the discipline, learning in art, craft and design does not progress in a linear fashion.

+ Central to this curriculum is an emphasis on drawing, digital processes and sketchbook practice, all of which are interwoven throughout the units to create a spiral curriculum.
Drawing is a tool for thinking and as such offers pupils a valuable way of recording their observations, ideas and memories, which inform knowledge acquisition.

- Digital processes might take the form of internet or app-based research activities, as well as the documentation of practical activities or conversations about art, craft and
design through pupil photography and graphics work using the computer package Photoshop.

+ Sketchbooks provide a space for the development of work, 'storing’ knowledge, and of fer teachers useful insights into pupils' learning progress in terms of strengths and areas for
development. Importantly, owing a sketchbook and taking responsibility for this can increase pupil autonomy and self motivation.

- Coherence

+ It is linked to the national curriculum, and develops clear progression of skills and concepts throughout the overarching scheme.

* Planning

* The curriculum map is designed to facilitate a deep love of learning in this subject area, and for children to learn to appreciate working with the unknown, creativity and
innovation. Learning in art, craft and design is a journey, for both pupil and teacher, and these lessons emphasise the joy of visual expression, giving confidence to experiment with
processes and ideas, whilst at the same time guiding pupils towards satisfying visual outcomes.

Key Stage 2/3 Art overview

« All pupils in KS2/3 have 1 lesson of art per week.

* The first unit at KS2/3 is the building block for the curriculum. By ensuring that students have a solid grounding in essential techniques and knowledge,

* Art lessons include a range of opportunities to develop pupils’ understanding of key skills recording and observing artwork, improving art and design techniques and skills,
introducing pupils to a range of artists both past and present

*Planning - Key Stage 4 Art overview

+ All pupils in year 10 have 3 lessons whilst year 11 have 2 lesson of Art and per week this is going to change next year.

*Pupils in year 10/11 in Art are encouraged to develop their areas of interest whilst ensuring coverage of the relevant qualification assessment objectives. Teaching styles focus on
the sharing of skills with pupils, informing them of the most appropriate ways to research, develop ideas and promote independent choices.




The concepts in Art

Oakwood Academy

) )
Core components Specialisms
< ek‘ Skills of making art, craft and design Skills of making art, craft and
2 such as painting, drawing and sculpture design such as: graphics,
photography, collage, printing )
) :
Formal elements Artists
+ Selecting art and artists that show the
Line, Tone, Texture, Colour, breadth of art and its history

» Show art in contrast to one another to

P i P
roportion, Shape, Form, Pattern emphasise similarities and difference

) connecting and meaning
~
Technical language Evaluating
Developing pupils vocabulary of key Evaluating own and others work
words such as: blending, shading,
perspective and composition y




Willows - Art Cycle 1

Willows

Autumn 1

Autumn 2 Spring 1

Spring 2

Summer 1

Summer 2

2022-2023 Week

1| 2| 3| 4| 5| E| 7

oo

L o[ o o o W[ 6 6 o w

2u| 21| 22| 23| 24| 25 2s| 2?| 28

29| 3u| 3 32| 33| 34| 35| 3s| 3?| 3

Theme

Colour theory / Oil Pastel Eye

Warm and cold colours

Clay

Mixed Media Sweet Wrapper

Art activities

Caolour wheel eye activity
Frimary and secondary colour
il Pastel eye drawing

‘warm and cold colours interactive whiteboard active.

Colour a Keith Haring picture with warm colours in the foreground
and cold colours in the background.

Magazine collage based on warm and cold colours.

DOraw a sun and a moon with warm colours on one side and cold on
the ather.

Introduction o a range of ceramic artists

Diraw from natural forms

De=ign a decorative bowl inspired by your research
Create a coil pot bowl

Develop moulding and manipulating skills

Uszing clay tools to develop texture and detail
Develop painting skills.

Dizcuss Andy Warkols silkscreen prinks
Obs=ervational drawings of food packaging
Qil pastel, pencil crayons and paint workshop

Formal Elements
Lire, bexture, tone, colour, propartion,
shape, form, pattern

Line Texture Proportion
Colour Teone Shape Form

Line Texture Proportion
Colour Tene Shape Form

Line Texture Pattern
Colour Form Shape

Line Texture Pattern
Colour Shape Propertion

Specialisms
Fainting, Orawing Collage, Printing, 30,
Graphic Design

Painting Drawing Collage

Painting Drawing Collage

Artwork
Project Inspiration

3D Clay Painting Drawing

Painting Drawing Collage

Technical Language

Sponging, bleeding, primary,
secondary, shade, blending

Emaotion, vibrant, pale, depth, background,

foreground, warm, cold, stand out

Manipulating, moulding, relief, ceramics,

inspiration, coil, slip, kiln, bisque firing

Illustrator, advertising, proportion,

accuracy, blending, loge

Artist

Chuck Close

Keith Haring

Sonya Wilkins, Julia Nelsen,
Jennifer McCurdy, Kate Malone

Andy Warhaol, May Van Millingen,
Mancy Stanlee

ICr'uss Curriculum Links

RMT produce dasian

) Art Curriculum Map

7



Willows - Art Cycle 2

) Art Curriculum Map

P

Willows Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
2023-2024 Week | 2 3 a4 5| el 7 el a | w| x| 1 15| sl w5 w|  mi| ezl oz ma| =) el zv| el ma|  me| m| =] | m 35| Y

Theme

Mo=aic Sea Creafure

Sculpture Viking ships and shields

Aboriginal Art

Ancient Egypt

Art activities

Learn about khe arkirk Gaudi and dirzurr hir ure of moraiz tiler in hie
rzulpturer and arzhite stural buildingr.

Frazkize drauingrea zreaturer adding amoriaz pakkernr aith Fele
Eipr.

Draualargerea zreature and cuk out your deriqn.

Create arelicf maraiz ofFFect by qluing cardboard tiler zut torhagpe.
HMix differentrhader of zolour. Fainting ca<h tile a different zolour
toempharire the moraiz efFeck.

Greate atexturedbackqround wring arponge. Deriqn an
underuaterrzene uithreaueed, zoral androzkr. Dezorake with

parker paink and penzil zrayonr.

Dirzurr the key Featurer of Famouwr Yiking paintingr.

Fraztize drauing longrhip ko improve their azzurazy and underryanding.
Wax rerirk ke <chnique wring uhite uax sravonr and uaterzolour painkr.
DrauingaVikingLongrhip inartormyrea, ure the vax resirt kechnique to
add line dekail.

Clarr dirzurrion "What irrzulpture ™ What makeriale have the arkirbrured ko
make theirrzaulpture.

Deriqn either arkicld or aboat and build therkruczkure wring zardboard and
rzrunched up paper.

Dzzorake uith paint and zoloured Foil .

Introdustion to Akoriginal Culture and the Dreameime
Zkarier. Greake arerier of rercarzh pagerbarcdon
Akoriginal ark.

Creakerepetikive dok pakkernr wring eikther douelrkizkror
<okton budr.

Fic<oqniring Akoriginalrymbolr and their meaningr,

Creake apizture uith Akoriginalrymbolierm, Ezample the
story behind the picture.

Colour wringmized medialpencil crayonr, paink & penl Focur

on develapingrhading, zolour Blending and mixingrkillr.

Drauapizture of Tutankhamun Follouing areep-ky-rkep
quide ar zopying the okher half of apizture.

Take aride on photograph of cazh pupilin blazk and uhike.
Look at pizturer of the Eqyptian Fharaoh Forincpiration
uhen zreating amized media collaqe of aFharaoh.
Demonrtrate houtoblend zolourr toqetherto zreater
rurrckbaczkqround.

Drauarilhouctte of anEqyprianlandrcape cut around the
image and qlue itonktotherunret backqround.

Frazkize drauing Eqyptian hicroglyphizr.

Creake adezorakive kaklet uith hicroglyphizrymbaolr.

Formal Elements

Ling, texture, kone, <olour, proportion,

srhape, Form, pattern

Line Texture
Colour

Pattern
Tone Shape

Line Texture Proportion
Colour Form Shape

Line Texture Proportion
Colour Form Shape

Line Texture Proportion
Colour Form Shape

Specialisms
Fainting, Drauing Collaqe, Frinking, 30,
araphic Deriqn

Painfing Drawing

Painfing Drawing
30 Mixed Media Design

Artwork
Project Inspiration

s &

¢

s

- —

Technical Language

Position, composition, pale. depth, mosaic,
architecture. shades,
detail, tone

Texture, wax resist, water wash, movement,
mould, structure, form

Painfing Drawing
Mixed Media

Painfing Drawing
Mixed Media Collage

A
A0,

Marrative.
Aboriginal, symbo

repetifive patterns,

5. eye-catching

Foreground, background, collage,
hieraglyphics. silhouette

Artist

Antoni Saudi 1852- 1926

The Sun Voyager by Jén Gunnar Arnason
Viking ship with an orange sail by
Malcolm Sutherland

Aboriginal Art
Dreamfime Stories

Ancient Egypt 3600BC
Tutankhamun reigned 1334-1325 BC

Cross Curriculum Links

R8T

History

Humanities English

o o o o b e e ]

History




) Art Curriculum Map
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Year 7

- Art

Year 7 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Week 1 |z| 3 |a|5|a| 7 a|a| 0 |11|1a| 1z 1.1|15 1% |-1?|13|1-: zu|z1 zz|-z:< |zq|25 za|zv|za|aa|3u| 3 3z|33|3a|35|3a|3?|3s
Theme Bazeline Azzezsment Pairting Techniques Cubizm Paper-Mache Fizh Surreslist Landzcape

At activities

Fatkern deriqnFozuring on difFerent kyper of liner
Colaurtheory f Calour ube el

Dirzurr Earl ElarrFeldt's Fhokography 1365-1922
Take arericr of leaf photographr. Uring Fhotorhop
experimentuith diFFerent koolr and cFFeckr

Copythe other half of atonal inrectimagqe

Learn akout the Fop Ark movement

Create anonomatopociaporker in aLichkenrkeinrtyle
Arttheory Kahook akthe reart and end of the rheme

Fireuork Fainking

Introduzkion ko the artirk Georqer Seuraka Frenzh pork
Imprerrionirk painker 1359-1391

Fruit painting ina Fointillirereyls

Eandinrky rercarzh paqer

Eandinrkyinrpired artuork

Abrtract Exprerrionirt Ja<kron Follock 1912-1956
A<tion painting in adackron Follozkrtyle

Damicn Hirrkrpinpainkingr

Wakzh aYouTuk e zlip abouk Cubirm
Dirzurr the differensor bekueen
Abrkrack and realirkiz ark

Fraztize draving Fazial Featurerin a
zubirkreyle

Dirau a zukirtrevle parkrait bright
<olourr.

Learn about the archite<k Frank Lloxd

Wright and zreake arkirkrercarzhpage.

Froduze apaper zollaqe inrpired by

Wrightr'rreained qlarr uindou deriqnr

Introdustion torzulpture,
Qbrervational Firhrtudicr
Firh deriqnidear inrpired theirrercarzh
Euild the paperreructure.,
Develaping 14i

parke

gand ipulatingrkillr wring tirrue paper and

Mould the birrue paperintarmallintricaterhaper toadd relicf detail,

Analyre and cvaluate

Introduztiontathe Surrcalirt artirer Rene
Magritke and Salvadar Dali.

Findimagqer that uoulduork uellin a
rurrcalire landrzape.

Fraztize dragingtheirimaqerintheir

rkekzhbook Firre ko 4

lop idear and
improvwe their drauingrkillr,

Drauakbaric one-poink perrpective
landrzape ubere the gbjeztr arermallerin

the dirkanze and larqerin the Foreqround.

Formal Elements
Line, bexkurs, kane, <olour,

proporkion,rhape, Form, patkern

Line Texture Colour Tone

Proportion Shape Pattern Form

Line Texture Colour Tone

Pattern Shape

Line Texture Colour

Shape Pattern

Line Testure Colour Tone

Pattern Shape Form  Propartion

Line Colowr Tone

Shape Form  Froportion

Specialisms
Fainting, Orauing, Collage,
Frinking, 20, Graphizr, Fhotorhop

Drawing Painting Photograph
Photashop Graphics

Abstract and realistic painting

Orawing
Shading techniques
Paper Collage

Project Inspiration

o i

FINY

E

Orawing 30 modeling

Drawing

L &

Technical Language

Primary, secondary, tertiary, detail,
tone, propartion, obzervational

Composition, abstract, emations,
pattern, realistic, complementary

Cubizt, unusual, angle,
zelf-portrait, contrast,

Seculpture, moulding, manipulation, relief,

rexture, smoath, construction, realistic,

Imaginative, surrealizm,
dreamlike, perspective,

acouracy colour, contrast, hot & cald calours collage, view points abstract, contemporary, humaoraus proportion, scale, realistic
wiazzily Kandinsky 1366-1344, Cubizm 1307, 5 lism b in 1324 aft
Colour Theory, sl ananE e Claus Oldenburg 1923-2022, HeslEmBRganin Mo S
i i . . Jackson Pallock 1312-134 7, Picas=a 1851-1373 World 'w'ar One
Artists{Art History Pop &rt 1350, Lichtenstein ) ] ] ) Antony Gormley 1350 )
 arl Blossfeld: 1565 Damien Hirst 1365 Briztal, Framk Llowd ‘right Michelle Stitzlein 1367 - Armeri Artizt Salvadeor Dali 1304 - 1333
anEinsste Georges Seurat 1953-1830 1867-1353, Architect ehele e MEr=an A Rene Magritte 1938 - 1967
Cross Curriculum Link: PO zocial & moral FMT architecture, Music FO Maths Mathz




) Art Curriculum Map
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Year

8 - Art

Year 8 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
W’E’EI{ 1 z 3 4 5 ) T & 4 10 1 1z 13 14 15 16 17 1% 19 | 2o z1 4 3 zd &5 ZE T & B 30 k| 3z kx 3d 35 36 37 3%
Theme Mythical Creature William Morris Inspired Polyblock Print Clay Mask Design

M 'ﬂ.’:—+|-"||r|-+|-'=-= Wirit tm Ths Thras Sirtsrr For aphatography trip tophotograph, plantr, treor and landrzaper. Shadingtezhnique uarkrhop firt and Hirtery trip tn Manchartsr tm photmgraph guthic archits cturs

UringFhotarhop experiment with diFfFerenk oFFeztr and ke zhniquer on rour photographr ko zhange zolour
and add dirtortionr.

Drau difFerent bypor of liner to empharire bexkburor wring penr.

Introduztion to mythizal sreaturer From around the uorld

Deriqrnamythizal zreature

Write ablurk abouk your zreakure and rercarzh the bype of habitak your zreakure might live in.

Fefine yourFinal compaorition by adding paint and kone.

UrinqFhotorhop ad4d atitle and ablurk to yourrcannced uork. Experiment uith the Fonkrexle, rize and zolour
ko enhanze your deriqn.

FieFing youruork Further by shanging the layout, zolour and adding lighking e FFezkr.

Obrarvational leaf drauing

Dir<urr William Maorrir'r wallpapor prinkr

Develop colour Blending rkillr wring pencil crayone

Create aderiqnideaFor apolyreyrenc prink

Add zxtradetailkn the polyrkyrens and choare rmall arear ko remove uringrzalpel
Aliqr the palyreyrene vith ehe Firre prine and prink ehe rezond deriqruring a diFferent

<olour

in April.
Learn about Gothiz architecture and how qarqoyler uere wred For decorationand drainage.
Learn about khe ure of markr in African culture and he link betueen animalr and nakure.
Dewelop arcricrs oF arkirkic rercarch paqerinrpired by thir theme.
Obrervational drauingr of animalr and plankr

Deriqr ameark vith bath animal and human Feakurer sither humorour or graterque.

Couer health andrafety ruler uhenuring <lay.

Clay uorkrhop Focuringon hou ko <reate diFFerentrurface kexkuror, mouldinkricaterhaper
and join zlay wrinqrlip.

Dewelap ldingand irulati

Faintthe clay uhen Fired to add extra detail and kone ko empharire rhape and Form.

rhillr uhenrezreatingyour deriqnin zlay.

Farmal Elamsntr

Line, kexkure, kone, <olour, proporkion,

Line Texture Colour Tone

Line Texture Colour Tone

Line Texture Colour Tone

hape, Farm, paktorn Proportion Shape Form Proportion Shape Pattern Form Proportion Shape Form

Specializms

P ainting, Draving, Callage, Frinting Painfing  Drawing  Graphics Design Painting Drawing Printing Painting Drawing 3D Clay

=0, GraphizDerign
L a = i i
. T

; irati L s Bam =" oo I
Project Inspiration — R i %--ﬁ"m : e - i
M h | | _:._'.'_l..._.: I.I..I' 1 i’-‘ —

Technical Language

EBlurb. description. characteristics, features, illustrator,
imaginative, mythical, myth, hue, sofuration, confrast

Observational. arts and craft movement,
fabric, polyblock prinfing, cross-hatch, polystyrene

Manipulating. mould, ceramics,
relief, inspiration, slip, kiln, bisque firing

Artists

Ereek Mythology 200 BC to 800 BC
Japan - Manga 1514,
Pokémaon - 1280s fo the present day.

Arts and Crafts Movement 1860 - England.
William Morris 1834 - 18%6,
MC Esher 1898 - 1972

Gothic architecture
mid-12th century - 16th century
Tribal African Art

Cross Curriculum Links

English

Maths

RMT. Computing




) Art Curriculum Map
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Year

9 - Art

Year 9 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Week I |2 3 |4]|b]|6 7 8|9 10 |11)|12| 13 |14|16| 16 |17|18|19]|20| 21 |22| 23 |24|26|26|27|28|29|30| 31 [32|33|34| 35 |36|37| 38
Theme Self Portrait Perspective Landscape Graphic Design Skateboard Design

Art activities

Take 3 portrait photograph of eack papil is year 3. Introduction ko the new theme
portraiture,
Dezeribe: and compare the different arist stples and techniques.

Tracs: their portrait and add Features in 2 Julian Opic skyle, Uzing Photoshop add colous and shades,

Learning how to draw the different facial features

Practice mixing different zkin tonez 2dding light, medium and dark konez b2 3 hand templaks,
Learn the praportions and pasitioning of the different Facial features when drawing a portrait.
Diraw 2 self-portrait using 3 mirror

Mz different zkin kanes to cmphazize the contours of the face

Choose an artist's painting as a background design for your painting.

Intraduction to landscape artists both contemporary and from the past

Artist painting and drawing workzhop focusing on Urbam
landscapes

Poveerpoint cxplaining ons-point perspective.

Title page with key wocabulary and basic perspective drawing.

Tree drawing and painting demanztrakion.

Lzing meazurement start plakting out a landscape using ane paint-perspective
Add extra detail uzing your imagination, mountaing, volcanos, plantz, animalz et
Experiment with colour mizing ke create different shades of calours,

&dd pale calours in the background and brighter shades in the foreground.

Learn about the streck artists Jean-Plichel Basquiat, Greg Mike, Mr Cenz and create
interesting and sxciting rezearch pages bazed on yaur Favourits artize. G

Dizcuss the different types of Graphic Design carcers

Fallow 3 clicnt'z advertizing bricf and rezearch pour chazen thems, cartaon, band or
counkry,

Create 3 series of design ideas cxperimenting with lettering, lapout and colowr.
Diraw wour final design on 2 pre-cut shateboard-shaped templake.

Develop painting skillz, colour mixing, texture and add fine detail.

Evaluzate the project

Formal Elements
Line, bexture, bone, colaur,

Erogortionl 5haE-:| form, pattern

Line Texture Colour Tone

Proportion Shape Form

Line Texture Colour Tone

Proportion Shape  Form

Line Texture Colour Tone

Proporfion Shape  Form

Specialisms
Painting, Drawing Collage, Printing,
30, Graphic Dezign

Painting Drawing

Project Lnspiration

Phatography  Photoshop

Painting Drawing

Graphic Design Painting Drawing

.5 \\

'F#

Teehnical Language

Realistic, abstract, 'Far:.ial features, contours, 'Fﬂr-m,
reflection, blending,

Parallel. horizon, wanishing point, perspective, depth,
. horizontal, eye level, proportion

Advertising. brief, client, graphics, illustrator,
layout, concept, eye-catching

Chuck Close, Pablo Picasso. Van Gogh. Julian Opie, Klimt

Thomas Gainsborough 1727-1788

Street artists: Jean-Michel Basquiat, Greg Mike. Mr

Artist John Constable 1776-1837
Beryl| Cook, Roy Lichtenstein, Edvard Munch, Kandi Ce:
Y oy HIEnTensTein, Favd une insky Contemporary artists: Julian Beever, Leonid Afremov "
Cross Curriculum Links Maths, PD spiritual Maths. Computi Maths, Computi




Year 10 - Graphics

Year 10
Graphics

Autumn 1 Autumn 2

Spring 1 Spring 2

Summer 1 Summer 2

Week 112|334 |5(ae|7|8|%|10)11])12|13|14|165 (16|17 |15|(19|20|21|22|23|24|25|26(27 (26|29 30 31 32| 3334353637

Theme Festival Pramatianal Material Typography Stamp Project
Music, Faatball, Camic Con, Gaming WWF, RSPCA, RSPB, BATTERSEA Dogs & Cats Hame
Introduztion ko kemporary zollage arkirkr Cr#-ﬂl:a--ﬂFM':iuqanqn- TypeFaze zollaqe Choore akypeFase ko aduerkire Ficrearzh the WHF charity Learnhoutourethe magic uand kool and

Art activities

Cireake arerier of sollaqer bareonone of the Whatinfarmationir needed onaFarkival

Following Fertival themer: muriz, Footkall, parkor
qaming, Filmr ar Farhion & makeup Rercarzh Croake porker adusrkiring your suenk
difFerent Fertival namer and pramaotional Croate other promotional material,
material tizkekr, Fond pazkaging, labelr, bagr,

Choore aname For your Fertival badqer and other azzerraricr

N Ficrearczh the arkire Kure S chuitkerr and |Fiercarzh your choren eypefaze

darper Johnr Come up with £ deriqnidear
Creake inkererkingrercarch paqer Ficzreate your Favourike deriqrr uring
Fhotorhop

FicFine youruaork

Annokate your work
Lekkerstenszil
Deuelop comparitionalrkillr wringehe  |[Wrike ancualuation

app FicCollaqe

Animal zollaqe pther Fhotorhop toolr and o FFeckr

Ficrearch relevant arkirkr Experimentuith diFferent Fhotorhop oFFe<tkr
Annokake youruork and ke chniquer
Copy thertyle and techniquer ofreveral arkirkr Experiment uith diFferent lighting eFFecktr ko
you'we rerearshed erhanze the bext and loqo
Draud arndanqered animalrin thertyle of your Deriqnaporter adusrkiring the chariey and

<horen artirk the commemaorative rerier of reampr

Formal Elements Line Texture Calour Pattern Line Calour Tone Line Texture Calour Tone Praporfion Shape
Ling, kexkure, kane, =alour, proporkion, .

rhape, Form, patkern Pro FH:I tTian ‘SMPE Pattern E'Ihﬂp-E Pattern Fa P

Specialisms _ _ o _ _ _ o _

P ainting, Draving, Callage, Frinting, 20| PQINTING Drawing Collage Graphic Design 3D Graphic Design Painting Drawing Graphic Design Painting Drawing

GraphizDeriqn

Project Inspiration

Technical Language

F
1 e

Campasition, annatation, facal paint, averlapping,
eye-catching, refine, promational material

Blurb, typeface, font, series, contrast, scale,

puzzle, thought provaking, captivating,

CohcepT, catmpaigh, adverti sement, charity, conservation,
organisation, protection, extinct, endangered

Artisrs

Laui Javer, Pedrs Carvalba, Mickalene Thamas
Molokid, Hannak Hich

Kurt Schwitters, Jasper Jahns

Barbara Kruger, Ed Harrigen, Jese Bright Designs
dribbble

;Q Art Curriculum Map

Crass Currieulum Links

Camputers

Catrputers, English

Catnputers, English, PD




Year 11 - Graphics

Year 11 Graphics

Autumn 1 Autumn 2

Spring 1 Spring 2

Summer 1

Azceccment Objectives

Week 1l2|3|a|ls5|e|7]a|9|w|n|z|13|1a]15]1s|17]|18]19|20]21]|22]23|24]25]|z6|27|28|29] 30 | 31
Theme Stamp Project Unit 2 Externally set assignment Coursework
WWF RSPCA, RSFB, BATIERSEA Preparation time Plus a 10 hour controlled test Deadline

Art Activities

Draud endangered animalr in thertyle of your charen arkirk

Learnhou ko ure the magizuandtool and ather Fhotorhop koolr and cFfeckr
Experiment uith different Fhotarhop cFFecbr and ke chriquer

Experiment with different lighting eFfe<tr toenhance the kext and loqn

Deriqnaparker advertiring the charity and the commemarative rerier of reamer

Working through question optianr. Guiding pupilr towar dr quertionr thatruit theirrkille and inkerertr,
Ficrearzhreaqerinzludinginitial material e zperimentation and idea developmentr.

Deriqnplans linkinq bazk tarercarzh erruring relevanze. Making canfident choizer reqarding materialr kn
through

planr dirzurred and completed withrraff, Timetakle rek and materialr orqanired. Fupilr ko kake the time ko

ruik atheme. & kakj k, foarming opini whizh arerel tkopropared outcomer. Exam

deueloprketzhbookr and produze bariz deriqnplanr For the Final gukzame.

Formal Elements
Line, bexture, kane, zolour, propartion,

rhage, Farm, patkern

Line Texture Calour Tane Proportion
Pattern  Form

Shape

Line Texture Calour Tone Propartion
Patiern  Form

Shape

Specialirmr
Fainting, Drauing, Callagqe, Frinting,
=0, Graphiz Derign

Graphic Design Painting Drawing

Graphic Design Painting Drawing

Project Inspiration

Externallyret arrignment paper, riudentrrhouldrelezt anertarking point

From uhizhto develop their oun uork.

Zkudentr may dirzurr theirrkarking poinkr uith the ke azher.

Freparatary wark may be precentedin anyruitakble Formatruch ar mountedrhectr, rketchbookr, jpurnalr,
deriqnproporale, digikal or non-digital prerenkationr.

Ztudentr murtrtop uark ontheir preparatoryriudicr arroon ar the Firrt period of rupervired bime

rkarkr,

Technical Language

Slegan, features, illustration, marquee Tool
magic wand, erep, hue, saturatien, contrast

Cancept, research, abservatians, insights, respanse, infentions,
refine, experiment, processes, investigation, saurce

Artists

Barbara Kruger, Ed Harrison, Jess Bright Designs
dribbble

Reszearchthe suggested artists

Cross Curriculum Links

Computers, Englizsh, PD

Computers, English

ADL: Develap ideas through
investigatians, demanstrating
critical understanding of
sources.

AD2: Refine wark by
explaring ideas, selecting
and experimenting with
appropriate media, materials,
techniques and processes.

AD3: Recoard ideas,
abservations and insights
relevant to intentians as wor
progresses,

AD4: Present a personal and
meaningful respanse that
realises intentions and
demonstrates understanding
af visual language.

R Art Curriculum Map



Year 10 - Performing Arts

Performing Arts Curriculum Map

e
Year 10 Performing Arts Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Week 1|2|3|4| 5 Bl? 8 3|1u|n|tz| B 14|ﬁ|1s|1?|1s|19 zu|2| 22|23| 24| 25 zs|2?|zs|za|:m|3| 32|33 34| 35| 36| 37| 38
Theme Fourdations of Coomedy Phasical Theatre HAuts bn The Commaumnity Project Development [EC) Deefiver A Performance [EC) Emplogability
Explows the poupars of peoih | [LEIEFT i derrtaniinyef |Farticipats i iy aif iyl | Renra-nrch am artr womms The Loany Thestrs”.  |Consider the srsnpemsnts reyuars-dte delbvsra | Progors for sl paaih dat= ntwieaicallly sraar be-wdearhay sl sacd e atify srs-wr Far
Explaws Joffsrant vapr ta bt comas-diy praaif [ tandeslsctupanmypnticprioosing [ Cooate sinfasmatios callage sl "l Lava s pralss mancs. Camypleieibhe fovslopmont ol sataact 4 e . [BD, S28A)
MG Sty o Cavay's wariaty of mavrsmsat riyler. [E8) Thes-stra". [EE) Lagploreibsinfrmifoaloh S wss ds Btmplan Folwss » fpoafarmancs. La-srm b e B rafle-ct sacdl i dentafy strescythe sod ue-slonsarar.
La-nwrm s impmatance af parformance of “The Grinch " |L. LR if by | Cra-aits dwart Far “The Loany The-stre". [CEN paafoamancs. [ CEESFLFRANEL SR P Pl s T
Performing Art Activities ok mratim i P iy fort | [ & and raflect g H Exgari A gt (EE) Salect ot thems for g Edwcotinnal | Usderstand the impartance of aff stage roler. | Forsarch thres srtirts sacd hoasthay progroors d i their coresar ]
Dhasrs Fag cammunicatiasa kil - o -l |mnmumtmm‘us_sﬂ Raswisws yorr autr sxgarisace. [EE) s vivagsafasmancs. LLF] =P i & I
thaas gk practicel sgplcetion. weawborhay (LA EB&) Cra-aits Al graaih dyak mapiradby | Dy Far {1:2:3] ks Ep i s < i)l plat Evaluats the sutr snserd sxpsrisace (DD, BDL | Explors jolar i thes st ra-cter. [590)
s chearacter T Bean”. (BC) Bfawial p o dcat potasr Fer ol i e (=00
Selact, preg-ere Fur, A iy C i e it (5903
Formal Elements
Characters, Plot, Theme. Convention, Aupdience Convention Apdience Convention Theme Gente Technical Elements | Audience Petfoimance Elements | Audience Technical Elements Plot Characters, Plot, Theme, Convention, Genre, Audience, Technical Elements,
Genee, Audience, Technical Elements, Perfoimance Elements Petformance Elements Characters Plot Technical Elements Plot Theme Characters Compection Theme Performance Elements.
FPerformance Elements.
Specialisms Specializms will be student-led,
Comedy, Theatre, Physical Thealre, Physical Theatre Direction o . sl T ) WA - Specialisme will be Educational Theatre, additional onthe and Direction. Dither specialisms will be student led,
Music, Direction, Puppety, Educational Theeatre dependent on the st expetienced. specialisme will be student led. . "9 ' bazed on stedent self-assessment
comeection selected by pupils.
Theatre
WA - This unit focuses on | e g |
Project Inspiration PR |m "m MA - Stedent-led
intrinsic development. =4
A 3
Collaboration, Inflection, Community. Engagement. Critic, | Infomercial, Educational, Collaboration, . -
. . - o | Gestwes, Mime, Atmosphere, Body ) i ) _' ) ) Projection, Enthusiasm, Emplogability, Reflection, Application, Workshop,
Technical Language Communication, Projection, | Personification, F acial L age, inaghiation, Props Evaluation, Character Analysis, Audience, Exposition, Conflict, Confidence, C omise. tion, .
Compromise, Empathy Expression uage. Pursuasive Language Suspense, Character Motivation Positiv : v :
MPA - This unit focuses on hPA, - Antists will be dependent on | DVLA, Green Cross Code, British Heart | WA - This unit flocuses on inliinsic
Actors and Artists L o Cae Rowan Atkinson . . MPA - This unit focuses on iniinsic development.
intingic development b v 310 expetienced. Foundation, NHS development and peer 35SeSSMeNL
All About All About e, P Dievelopment mpating, A 3 : jsh, ANl About e, P Al About Mg, P Developmint
Cross Curriculum Links English, Me, All About Me Me, Personal . Computing. Aut, English, English, All About Me Englizh, Me, Personal Me, Personal X
Petsonal PE Humanities, Personal Ci




Performing Arts Curriculum Map

Year 11 - Performing Arts

Year 11 Performing Arts Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1
Week 1[2]3]4] 5 [&] 7 B EE R EEEEEEENER 25 2] 2 28l2a] w | =m
Theme Fersonal Development Review Ares Leadership Journal Bssessment Review

Ferforming Arts Activities

Give an honest zelf-azzezzment of performance ability. [314)
Chaose an appropriate bapic For their SPART target. [214)
Understand how to sek 3 SMART target. [214)

Perform 3 'benchmark” performance. [214)

Review a 'Benchmark” performance.

Develop 3 plan bo achiewe their target. [314)

Complete an arkz development journal. [215]

Review a peers skill development. [315)

Review and reflect upon my own development. [Z15)

Learn kechnical theatre phrases and underztand what
they mean.

Experience am ark event. [210)

Critically review the ark experienced. [210)

Dievelop o review [writken or werbal) using key waords
and phrazes. [21C)

Thare the review with the wider community. [F10)

Belf-uzzesz leadership zkillz, [BD, 224)

Explores the skillz required to be 3 good leader. [220C)

Take part in 3 puppetry workshop.

Plan 3 progreszive workshop in pour choze art form. [224)

Create session plans for pour workshops, identifying wour rale. [324, 326
Appropriately advertize For their workshop. [326)

Complete 3 rizk azzezzment for their workshop. [326)

Dieliver their workshop, and evidence their contribution and personal development. (320, 320
Azsess participant engagement. [224, Z2E)

Fafleck upon the quality of the workshop delivery. [32E)

Fieflect upan their development a5 a leader. [32E)

Formal Elements

Charackers, Plot, Theme, Convention, Genre,

Audience, Performance Elements. Other elements to be

Faormal Elements
Characters, Plot, Therme, Convention, Genre,

Audience, Performance Elements. Other elements to be student led dependent onworkshop

Aupdience, Technical Elements, Performance student led dependent on target. Audience, Technical Elements, Performance focus.
Elements. Elements.
Specialisms

Comady, Theatre, Phpsical Theatre, Music,
Direction, Puppetry, Educational Theatre

MR, - Specialisms dependent on student focus.

MdA, - Dependent on the art experienced.

MPA, - Specialisms dependent on student Focus.

Project Inspiration

RIFA, - This unit focuses onintrinsic development.

& EXPRESS o
THE o8l TIMES

M - FINANCIAL TIMES
] L ane Cetegroptn

Buardian

LN
Qe SRR

Technical Language

SMART Target, Reflection, Review, Journal, Commitment,

Resillience.

Critic;, Constructive Criticism, Analysis,
Armosphere, Blog, Wiog, Article

Leadership, Frogressive, Engagement, Teamwork, Froblem Solving, Role Model, Inclusive,
Encouragement

Actors and Artists

MEA, - This unit Focuses on intrinsic development.

Michael Billington, Lynn Gardener

MEA, - This unit is about the transfer of known skills and the development of leadership skills.

Cross Curriculum Links

Fersonal Development, All About PMe

Computing, English, Fersonal Deyvelopment

English, FE, Personal Development, Al About IMe

Ensure all wark iz ready for
AsFessMment.




Progress in Art

- Assessment in art and design takes account of all aspects of pupils’ learning and achievement. This includes, not only what pupils make, but also how they
make it, what skills they acquire and what they know about the tools and materials they use.

- Assessment also takes account of what they know about the world of art, craft and design.

- Teachers assess progress in art, craft and design through a variety of means and use different kinds of evidence. They consider both the quality of the
products that pupils make and the skills they exhibit as they use tools, materials and processes.

- To assess their knowledge teachers listen to pupils talking about art, craft and design and read what they write. The evidence for assessment occurs in
different forms and at different fimes through the course of a scheme of work and so assessment too is spread out over time. It is not necessary to
assess everything at the same time, or to leave it all until the end of the unit. These assessments are used over time to build a profile of achievement
across all four of the progress objectives.

- The programmes of study for Art cover at KS2:

-produce creative work, exploring their ideas and recording their experiences

-become proficient in drawing, painting, sculpture and other art, craft and design techniques

-evaluate and analyse creative works using the language of art, craft and design

-know about great artists, craft makers and designers, and understand the historical and cultural development of their art forms

-Pupils are taught to develop their techniques, including their control and their use of materials, with creativity, experimentation and an increasing
awareness of different kinds of art, craft and design.

-create sketch books to record their observations and use them to review and revisit ideas

. impr'ovel Th]eir' mastery of art and design techniques, including drawing, painting and sculpture with a range of materials [for example, pencil, charcoal,
paint, clay

-learn about great artists, architects and designers in history

- The programmes of study for Art at KS3:

-produce creative work, exploring their ideas and recording their experiences

-become proficient in drawing, painting, sculpture and other art, craft and design techniques

-evaluate and analyse creative works using the language of art, craft and design

-know about great artists, craft makers and designers, and understand the historical and cultural development of their art forms

-Pupils are taught to develop their creativity and ideas, and increase proficiency in their execution. They should develop a critical understanding of
artists, architects and designers, expressing reasoned judgements that can inform their own work.

-use a range of techniques to record their observations in sketchbooks, journals and other media as a basis for exploring their ideas

-use a range of techniques and media, including painting

-increase their proficiency in the handling of different materials

-analyse and evaluate their own work, and that of others, in order to strengthen the visual impact or applications of their work

-learn about the history of art, craft, design and architecture, including periods, styles and major movements from ancient times up to the present days




Art Progression Models

+ As a SEND school the starting points for our students is varied even within classes. As such we cannot define simply, the educational outcomes of all
our students by cohort. This has to be very individualized based on their starting points.

* The intent for the Art curriculum is laid out in the Art Concept progression models. The progression model documents detail the steps of progress that
we want our children to achieve over a key stage.

* Although teaching and learning in art will normally be holistic in practice, the progress objectives are separated out here for planning and assessment
purposes. The progression framework shows a conceptual framework for the subject that indicates the reflexive relationship of the three ‘process’
objectives (learning to do) and the supporting knowledge objective (learning about).

* Progression in art, craft and design happens over time as pupils gain increasing mastery and confidence in developing and using skills and gaining deeper
knowledge and understanding. Pupils who consistently make more progress than their peers can be supported, not by constantly moving them on to
difffr'en‘r experiences, but by providing further opportunities to deepen and extend their skills and knowledge within the context of the current unit of
work.

* Progression is supported and recorded by ensuring that assessment criteria are clear and progress is recorded for each progress objective
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Accessibility and
inclusivity



We are committed to ensuring that all students have equal access to high-quality art and design education, regardless of their disabilities or
special education needs. We recognize the importance of creating an inclusive environment where every student can actively participate, engage,
and succeed. This section of our art policy outlines our approach to inclusivity and the provision of adapted equipment to support students with

disabilities or special education needs.

1. Inclusive Teaching Strategies:
a. The Oakwood T&L principles are based upon inclusive teaching strategies to meet the diverse learning needs of students.
b. Modifications to instructional methods, assessments, and resources will be made to accommodate individual students, ensuring that
they can actively engage and demonstrate their understanding of art and design concepts.

2. Adapted Equipment:
a. Oakwood is equipped with a range of adapted equipment to facilitate the participation and learning of students with disabilities or
special education needs.
b. Assistive technologies, such as screen readers, and alternative input devices, will be provided to students with fine and gross motor
difficulties
c. For students with mobility impairments adjustable-height tables are available to ensure they can comfortably participate in hands-on
experiments.
d. Tactile materials, enlarged diagrams, and other sensory aids will be used to enhance the learning experience for students with visual
impairments allowing them to feel and explore their creations.
e. Additional supports, such as magnifiers, coloured overlays, or specialized seating, will be provided based on individual student needs.

f. We have a range of adapted subject specific equipment including:



f. We have a range of adapted subject specific equipment including:
Adaptive tools to support pupil with limited hand mobility designed for easier gripping and manoeuvring while working.
Adaptive brushes with larger or specially designed handles making it easier for individuals with limited dexterity or grip
strength to use..
Adaptive scissors for pupils with limited hand strength or coordination. They make cutting paper or other materials easier.

Sensory art materials

5.Accessibility of Art Facilities:
a. The Art classroom has been designed and organized to provide easy accessibility for students with disabilities or special
education needs.
b. Clear pathways and appropriate signage will be in place to ensure students can navigate the facilities independently.
c. Consideration will be given to the placement of equipment, ensuring that it is accessible and adjustable o accommodate

students with varying physical abilities.
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Our approach to teaching
Art and Design



Our Oakwood pedagogical approach

We have developed a pedagogical approach based on a contextual analysis of our
students and their needs.

We have used a large research base to inform our selection of approaches to teaching
and learning, that we best feel will make the content accessible for our students.

We have divided these strategies into main sub categories:

Foundations Lesson structure

S



Foundations

_ 1N
cl = ——— Setting up a classroom that is welcoming, safe and nurturing. Welcoming students and allowing
assroom — hem entry in a calm and orderly fashion. Having a tidy, well organised free of
environment | them entry in a calm and orderly fashion. Having a tidy, well organised space free of unnecessary
distractions. Consistent routines that establish an effective classroom environment
Knowing 7~
students and O © Developing relationships with students cannot be under estimated. Get to know them well, their
developing ) MR needs, strengths and weaknesses and personal circumstances. Familiarise yourself with the EHCP
relationships R of students in your class to increase pupils motivation.

High
expectations

‘The higher the expectations of teachers, the better students perform’ - (Rosenthal &
Jacobson). Know students starting points and gaps in knowledge very well. Have the belief that
all students can succeed and communicate this belief to the students.




Lesson structure

How the Oakwood teaching and learning strategies are
Do it now used to improve pupils learning in Art

. Memory review activities are strategically planned to recall key
knowledge and address misconceptions.

. Pupils study various art movement, cultures and style from the past
to the present day. Using a timeline pupils can see chronological
when these major changes in art happened.

Do It Now . We also use recall activities to develop theoretical knowledge,
practical knowledge and reinforce art specific vocabulary.

. Pupils also develop their knowledge of important art movements
and their concepts. This helps pupils by building up knowledge of
the past and how these events and the changes in technology have
meant that new art style and technique have had to evolve.

Sign posting

. Signposting cues students in o what they can expect from each

Signposting stage of their lesson.
. It provides them with structure and clarity.

Clarity of aims and instructions

. Teachers use chunking to break down information and tasks into
Chunking smaller manageable chunks or sections. This is important
considering the low working memory demands of learners.

. Teachers regularly deliver practical demonstrations to build pupils
knowledge and understanding of how to create different effects,
techniques and recreate different styles

. Individual demonstration are used to reinforce and increasing

Modelling secure their knowledge of different techniques and styles.

. Visual aids are used to support learning and the development of
skills.

. High quality visual aids help to promote engagement and set high
expectations for the lesson.

1 Chunking
]

Modelling
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. Scaffolding - teachers use a range of strategies to provide
temporary support for pupils and moving fowards them being more
A dapﬂve independent. Some examples include, writing frames, partially
. completed examples and class demonstration.
. - . . teaching *  Stretch and challenge - teachers use the art progression
lefer'enTlaTlon / SCfoOIdlng |eadln9 to framework to identify the outcomes across schemes of work. This
pr'GCTiCC helps to provide appropriate stretch and challenge for all learners
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Art links to wider learning

RMT

Learning about architects

designers and product design

English

Using specific art vocabulary

History

when evaluating, analysing and

Siarsiing i werk o Learning about famous artists of

the past and how art has changed

others.
over the year due to technology
advances and the invention of the
ICT camera.
Pupil h | sst
upil have regular access to Maths

computer and IPads when research

artists, designers, crafts people Using maths skills when creating

and theme based work. Pupils will perspective and observation

use the graphics package Photoshop drawings. Some of the maths skill
in KS3 and KS4 to complete their

graphic coursework.

the pupils will use in art are

measuring, estimation, scale, shape

and dividing clay into workable

pieces.



Subject enhancements

At Oakwood, we believe in providing a comprehensive curriculum that goes beyond the classroom. We recognize the value of
subject enhancements, such as trips, in-school visits, projects, theme days, and the inclusion of famous role models throughout
the curriculum. These enhancements aim to deepen students’ understanding of key knowledge, foster a love for the subject, and
develop crucial real-world skills. By incorporating these activities, we create a holistic learning experience and promote cultural
capital among our students.

Trips: Trips offer students the opportunity to apply their knowledge in real-life situations and develop practical skills. The
following table highlights the trips organized by year group and their focus:

Year

Trip

Focus

Year 8

Three Sister

Photography trip to the Three Sisters to take photographs of the wildlife, ponds,
plants and trees. Pupils will develop photographic skills as well as developing their
work further in the classroom by adding artistic effects and adjust the contrast and
hue to enhance their compositions using Photoshop.

Year 8

Manchester City Centre

Photographing the Gothic architecture and gargoyles around Manchester as primary
inspiration for a clay mark project.

Year 9

Visiting Artist

Artist workshop based on industrial landscapes. Pupils will have the opportunity to
meet a practising artist, ask questions about their career as well as learning new
techniques to further develop their skills.

Year 10

Yorkshire Sculpture Park

A day trip to the Yorkshire sculpture park to inspire a lovely for sculpture both
contemporary and from the past. Pupil will be given the opportunity to take
photographs of different sculptures and sketch their ideas. This will be part of their
preliminary research drawings and photographs for a sculpture project at the end of
year 10.




[ Subject enhancements

Inclusion and Cultural Capital: We value inclusivity and aim to provide a diverse and representative curriculum.

To celebrate inclusivity, we have incorporated the study of famous artists, designers, sculptors and architects
throughout the curriculum. The following important figures are interwoven into our lessons:

Year

Art Movements, Artists, Designers, Sculptors and Architects

Willows cycle 1

Graffiti and Pop Artist Keith Haring

Willows Cycle 2 Sculptor and Architect Antoni Gaudi
Year 7 Pop Art, Abstract Art, Cubism, Surrealism
Year 8 William Morris The Arts and Craft Movement
Year 9 Realist Artist Chuck Close
Year 10 Jasper Johns, Hannah Hoch, Kurt Schwitters,
Year 11

Barbara Hepworth, Henry Morre, Claes Oldenburg




[ Subject enhancements J

Additionally, on Inclusivity Day (March 23rd), students study a famous individual from the computing field who
has overcome challenges to achieve success. This activity aims to inspire students by reflecting their own
experiences and the experiences of others in the curriculum.

Year Artists, Designers, Sculptors and Architects
Willows cycle 1 Artist Vincent Van Gogh
Willows Cycle 2 Artist Henry Matisse
Year 7 Sculptor Yayoi Kusama
Year 8 Portrait Artist Chuck Close
Year 9 Artist Frida Kahlo
Year 10 Artist Stephen Wiltshire




British Values

———  British Values

* Extremism and radicalization - All subject teachers in the department are familiar with the indicators of
vulnerability to extremism and radicalization and the procedures for dealing with concerns. When delivering
lessons in History we look out for indicators and report any concerns. We work to prevent pupils from
developing extreme and radical views by embedding SMSC principles throughout the curriculum.

* Promoting values - During lessons we strive to create a learning environment which promotes respect,
diversity and self-awareness and equips all of our pupils with the knowledge, skills, attitudes and values they
will need to succeed in their future lives.

* Planning for British Values - we have looked at all areas of our History curriculum and have pre-planned the
coverage of the British values through the topics that we have selected.




SMSC in Art

Spiritual development in Art

Our Art and design course is dependent on the students’ ability to enquire and communicate their ideas, meanings and
feelings. Students will investigate visual, tactile and other sensory qualities of their own and others work. We
encourage independent thinking that will enable students to develop their ideas and intentions and express these in an
appropriate manner.

Moral development in Art
Throughout the course students are encouraged to look at work that will often pose a moral question. The student’s
outcomes are supported with a rationale or a meaning that will often convey a message.

Social development in Art

Students work is celebrated throughout the school and is to be displayed in many areas. Students work independently
and collaboratively to develop large scale artwork to enhance the school.

Students discuss and research a range of artists, designers and crafts people, encouraging and developing
communication skills.

Cultural development in Art
Throughout the units of work explored Students will develop their knowledge and understanding of artist's ideas and
concepts identifying how meanings are conveyed. Students will be exposed to a variety of cultures, beliefs and religions.




SMSC in Music

Spiritual development

Students explore and develop their own interests in music through a variety of personal tastes and learn to compose in these
styles allowing students o explore their personal tastes further. Students learn to appreciate and understand the musical
interests of their peers through evaluation and demonstration. Students learn how careers may be developed in Music and Music
Technology and may influence their decision in a career choice due to the skills they have developed through creative composing
and team work during performance.

Moral development

Students develop individual performing skills, confidence in performing and learning music, and creativity through composing
projects. Students focus on why a particular piece of music is created, for an occasion for example and how a piece of music may
reflect the feelings or intentions of the composer or piece of music. Students also focus on how music is used in a particular
culture and how this genre is composed and performed. Students learn to appreciate various styles or genres of music and
appreciate the performance of other students.

Social development

There are opportunities for pupils o work in pairs and groups on musical tasks, and pupils learn to respect each others opinions
and work, this requires students to understand the needs and ability of others. Teamwork is encouraged in order to be
successful in composing and performing, especially as a successful ensemble which is a requirement at WJEC.

Cultural development

Across all year groups, students focus on various styles and genres of music from the slave and plantation origins of Blues music
to more contemporary musical styles like the oppression and poverty faced by famous rap artists. There are opportunities for
pupils to take part in the Oakwood Choir which utilises songs from artists with contrasting origins and backgrounds.




Creative Arts curriculum - SMSC overview

Oakwood ensures pupils’' SMSC development through both implicit teaching and through other aspects of school life.

Explicit art curriculum
opportunities

Explicit music
curriculum opportunities

Music assembly

Art assembly

Homework tasks

Social

Investigate moral issues; appreciate
diverse viewpoints; participate, volunteer
and cooperate; resolve conflict; engage
with the fundamental values of British
democracy.

See Art curriculum -
SMSC overview

See Music curriculum -
SMSC overview

Themed assemblies, leading
to opportunities for
discussion and reflection.

Themed assemblies, leading
to opportunities for
discussion and reflection.

Homework opportunities

available to all pupils

NS S SN NSNS

Moral

Recognise right and wrong: respect the
law: understand consequences: investigate
moral and ethical issues: offer reasoned
views and have an appreciation of British

Values.

See Art curriculum -
SMSC overview

See Music curriculum -
SMSC overview

hemed assemblies, leading
to opportunities for
discussion and reflection

NS NN

Themed assemblies, leading
to opportunities for
discussion and reflection

Homework opportunities

available to all pupils

NS

Cultural

Appreciate cultural influences; appreciate
the role of Britain's parliamentary system;
participate in culture opportunities:
understand, accept, respect and celebrate
diversity

Spiritual
Explore beliefs; respect faiths, feelings
and values: enjoy learning about oneself,
others and the surrounding world: use
imagination and creativity: reflect.

See Art curriculum -
SMSC overview

See Art curriculum -
SMSC overview

See Music curriculum -
SMSC overview

See Music curriculum -
SMSC overview

N N

Themed assemblies, leading
to opportunities for
discussion and reflection

hemed assemblies, leading
to opportunities for
discussion and reflection

N

Themed assemblies, leading
to opportunities for
discussion and reflection

Themed assemblies, leading
to opportunities for
discussion and reflection

Homework opportunities Homework opportunities

NSNS
DN

available to all pupils available to all pupils



Creative Arts curriculum - SMSC overview

Oakwood Academy

Social

Investigate moral issues: appreciate
diverse viewpoints; participate, volunteer
and cooperate: resolve conflict: engage
with the fundamental values of British
democracy.

Moral

Recognise right and wrong; respect the
law; understand consequences: investigate
moral and ethical issues; offer reasoned
views and have an appreciation of British

Values.

Spiritual
Explore beliefs; respect faiths, feelings
and values: enjoy learning about oneself,

others and the surrounding world; use
imagination and creativity: reflect.

Cultural

Appreciate cultural influences; appreciate
the role of Britain's parliamentary system;
participate in culture opportunities:
understand, accept, respect and celebrate
diversity

Willows Curriculum | Year 7 Curriculum

Explore the changes in society
from one art/music style to
another and highlight their
differences.

Participate in discussions with
others about the art & music in
‘my local area’ and what makes it
unique

Appreciate moral and
ethical issues when
exploring the changes in
society from one period of
time to another in pieces of
music and art and highlight
their differences.

Investigating moral issues and
diverse viewpoints when discussing
where music/art comes from
Investigating cultural influences
when discussing what affects where
music and art orginates

Identifying and discussing cultural
landmarks in key cities

Explore the changes in society
from one art/music style to
another and highlight their
differences e.g. 1990's music
compared to the music from
2010's.

Appreciate diverse viewpoints
when exploring different art

and music styles.

Appreciate moral and ethical issues
when exploring the changes in society
from different art and music time
periods to another and highlight their
differences.

Recognize right and wrong in relation
to how people view the same piece of
art and music

*  Participate in discussions with others
about 'my local area’ and what makes it
unique (i.e. a multicultural society)

+  Appreciate diverse feelings and values
around why people live in volcanic areas

»  Enjoying learning about different places
around the world

Appreciate cultural influences in
'my local area’ and what makes it *
unique

Appreciate diverse viewpoints
within their local community

Explore in more depth the
changes in society from one
art/music style to another
and highlight their
differences

Appreciate diverse
viewpoints and moral issues
within music/art pieces

Recognise right and wrong
in relation to the themes of
differing works of art and
music

Appreciating consequences
relating o how music/art
has affected their artists

Exploring beliefs and respecting
faiths when exploring different
countries in Europe and their
differences

Enjoying learning about
different places around the
world

Appreciating diverse viewpoints
and rules/law when exploring
different countries in Europe
and their differences

Year 8 Curriculum | Year 9 Curriculum

Appreciate diverse
viewpoints and moral issues
within different artists
work with explanations
Investigate moral issues
and the affect of adverse
backgrounds affecting
artists and musicians

Recognise right and wrong
in relation to moral issues
of art and music e.g. is
Banksy's work vandalism?
Appreciating consequences
relating o actions (Atlantic
slave trade)

Exploring beliefs and respecting
faiths when exploring different
India compared to the UK
Enjoying learning about different
places around the world

Exploring beliefs and respecting
faiths when exploring different
India compared to the UK
Appreciate diverse viewpoints
within their local community



Music at Oakwood

Introduction

Music is a universal language that embodies one of the highest forms of Music is all around us. I't is the soundtrack to our lives. Music

creativity. A high-quality music education should engage and inspire pupils connects us through people and places in our ever-changing world.

16 develop a love of music and their talent as musicians, and so increase I't is creative, collaborative, celebratory and challenging.

their self-confidence, creativity and sense of achievement Music is one of the central building blocks of any culture and the
shared knowledge of music is crucial cultural capital in
The sheer joy of music making can feed the soul of a school community,

understanding where we came from and our place in the world
enriching each student while strengthening the shared bonds of support
and trust which make a great school Music is often called the language of emotion and it has amazing
power to change lives. As well as the huge enjoyment and sense of
At Oakwood, we aim to provide a high quality music curriculum to:

achievement gained from music-making, music opens up new ways

* Have access to high quality musical experiences that deliver life- . .
S P for people to express themselves and make connections with

enhancing benefits through curriculum and adopt habits and behaviours , .
others, allowing them to explore and show more of their full

that foster a respectful and joyful community. '
potential.

The music curriculum at Oakwood specifically aims to equip pupils with the ' '
Professional links:

knowledge and skills that will enable them to:

The music department has professional links that support

« Be inducted into the powerful cultural knowledge associated with music. ) ) ,
curriculum delivery with:

» Discover and develop their performing skills to a level of proficienc
2 ; J > Y - Music Mark (Subject Association).

that enables them to participate in social music _
- Local LA Music Hubs



Vision in Music

Here at Oakwood Academy, we pride
ourselves on delivering a music
curriculum that is:

Inspiring
Highly engaging

Accessible for ALL pupils and
abilities

Celebrates diversity
Builds confidence

Nurturing to ALL pupils to excel in
their musical skills

Broad and Varied
Promotes independent thinking
Challenging for the most able

Infuses pupils with an appreciation
of all styes and genres

Fully prepares pupils for the KS4
Music Option qualification — WJEC




Subject design in Music

« Coherence

- To ensure coherence, the curriculum progressively builds pupils’ musical understanding through the development of knowledge
and skills in context. Knowledge is broken down into the inter-related dimensions of music: structure, pitch and melody,
harmony and tonality, texture, tempo, metre and rhythm, dynamics and articulation, and sonority (performing forces and
playing techniques). Skills are broken down into performing, composing and music appreciation.

* In addition, pupils will grow their knowledge of the context in which the music with which they engage was created and
performed. Crucially, it is this combination of knowledge and skills with a growing awareness of context which drives pupils’
musical understanding, and their ability fo engage creatively.

* The emphasis of our music curriculum is the development of pupils musical understanding. Pupils experience music in an
integrated manner through creative, practical and engaging activities in which they are provided the opportunities to explore
and control sound and musical processes. Their musical understanding and core music skills develops progressively over time.

* Organization

- Foundation stage learning - pupils start to recognise and explore how sounds can be made, changed and organised. They also
move on to recognising and exploring the way the sounds can be combined and used expressively, and start to develop
performing engaging songs with basic chords and progressions. They also start to learn the fundamentals of music production
using GarageBand on our Mac suite.

* From Year 8 onwards, pupils recognise and explore how musical ideas relate to each other within musical structures and how
different parts fit fogether. At this stage they start to learn about more complex chords and progressions in order to
perform songs and pieces of music from a variety of genres to a higher musical degree.

* Music is offered as an option at KS4 and it is here that pupils use all of the vast music skills acquired at KS3 to research
their favourite songs to perform at regular showcase concerts. The requirements that all pupils will undertake as part of their
coursework are:

- 1) 2 solo performances
- 2) 2 ensemble performances,
+ 3) 2 compositions (in 2 contrasting styles)




Curriculum Design in Music

- Teachers break down curriculum sequences of learning into component parts and draw from the
breadth of concepts to give pupils the knowledge they need to appreciate the wider subject

* The curriculum has been planned so that music is listened to and then performed from a wide
variety of genres that is highly engaging and accessible for all pupils regardless of music ability.

- Then these activities inform pupils’' composition using music production techniques in Garageband
and Logic Pro X in our state-of-the-art Mac suite, using world class artists like Avicii and
Marshmello to produce fantastic songs in various genres such as dance and rock music.

- Below are some of the genres and styles of music covered here at Oakwood Academy to ensure a
broad and balanced curriculum:

TV Themes

Decades
Sty

Film Music Video Game Music Classical




The components of knowledge identified in Music are:

Technical
Knowledge

Music

Expressive Constructive
Knowledge Knowledge



Breadth and Depth of the Music Curriculum
Musical Knowledge

1. Technical Knowledge 2. Constructive Knowledge 3. Expressive knowledge

Translating intentions successfully into sound, for example How musical components come together both analytically and in Is focused on the more indefinable aspects of music: quality,
» The techniques of singing (posture, projection and control) and the creative process, for example meaning and creativity, for example:
playing instruments (hand and body, control over the instrument) < Knowing how music works - scales, cords, keys, systems, form, +  Knowing music's prominence - history, culture, social
+ Technical knowledge of music technology - understanding the structure geography, purpose and meaning
music and the technology » Deconstructing (analysing) and constructing (creating) »  Knowing how musical elements (i.e. fempo, dynamic, pitch,
»  Knowledge of technical systems of notation, tablature, timbre) work together in an inter related way to give music
programming expression

* Applying technical and constructive knowledge in the context
of expressive knowledge to give personal musical meaning

Concepts

Performing (solo and ensemble)
Singing, playing an instrument, using music technology
skills to enhance performance techniques

+ Develop an understanding of the history of music (culture, Improvise and compose music for a range of purposes using the + Children perform in solo and ensemble contexts, using their
geography) inter-related dimensions of music voices and playing musical instruments with increasing
» Music appreciation (identifying emotions/purpose and meaning accuracy, fluency, control and expression
through listening) Develop an understanding of musical composition, organising and
+ Listening to music is fundamental to musical understanding. By manipulating ideas within musical structures and reproducing + Creating opportunities to celebrate, share and experience
learning to listen critically, pupils will not only expand their sounds from aural memory music of all kinds will consolidate the learning
musical horizons but also gain a deeper understanding of how
music is constructed and the impact it can have on the listener As pupils travel through the Key Stages, they will develop the

craft of creating melodies and fashioning these into
short pieces

Contexts

Songs of the ‘ ; Blues ; The music of Dance music
summer Bt of 20HDS Reels el music NG I Manchester compilation

Music for
special 90s music Country music
occasions



The concepts in Music

Oakwood Academy

: i )
Music appreciation Composing
( \ * Develop an understanding of the : :
ek Hiseny oF e (@i, geegreE) Improvise and compose music for a
i’ « Identifying emotions/purpose and range of purposes using the inter-
meaning y related dimensions of music
Performing

Pupils perform in solo and ensemble
contexts, using their voices and playing
musical instruments with increasing
accuracy, fluency, control and expression



The guiding principles of our curriculum through Music

Inclusion focus

* We have selected musical genres and artists that are representative of our school community. For example, music artists with special heeds such as Adam Levine from Maroon 5 (ADHD)
+ We want music lessons to support all children. Our lessons are pitched so that all pupils can get an early sense of success

+ Our music tasks are desighed to gradually build up pupil knowledge so that eventually pupils could work tfowards developing their musical understanding and skills

eLessons are planned to address potential areas of difficulty and to remove barriers to pupil achievement

» The music curriculum recognises that such skills may be expressed instrumentally, vocally or through music technology

« Every music task can be attempted by all and every pupil, regardless of disability or special heed.

Appropriate content

* The curriculum content has been chosen specifically for it's appropriateness for our students, this is driven by rigorous assessments of student starting points.
* The diverse range of musical contexts covered in the music curriculum are specifically chosen to support pupils love of music and develop their musical understanding and culture of the wider world.

Locality

* Where we can, we have identified areas of music genre and artists that are linked to our locality. For example, sequences of learning focusing on ‘Music in Manchester’ at Key Stage 3

Evidence informed curriculum design

* Our curriculum is evidence informed through rigorous application of the best practice and the science of learning. The pedagogical principles applied are grounded in research.

Making connections across subjects

+ Appreciation of music supported by making explicit links between subject areas. This supports opportunities for pupils to embed key vocabulary and learning.

+ Our whole school curriculum has been designed with collaboration between all subject leads at is core. We want students learning to be joined up and connected where strong links are possible. For us, this will
allow our students, many of who have difficulties with cognition and learning, the best opportunity to experience content across different specialisms. This repetition and opportunities for retrieval practice
will allow for deeper learning.

Knowledge (Components and Concepts)

* Prototype theory - it is clear to see how key concepts have been replicated across a range of contexts in the music curriculum (for example the concepts of music appreciation, composing and performance
build progressively over key stage 3 to develop pupils accuracy, control and fluency of music skills in order to fully prepare them for the demands of the WJEC qualification at KS4)

* The music curriculum offers a rich and varied musical framework that nurtures fundamental musical techniques alongside building musical knowledge, it offers a clear pathway towards mature musical
understanding.

Sequencing

* A 'scaffolding’ approach is taken so that each sequence of learning is organized and builds on prior learning with new musical concepts and skills




Willows - Music

Willows Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
|Week - Term 1 2| 3 4 s s 7 | 2| 3 4 s| s Y 4 2f 3 4 s| e 1 2| 3 4 s e 1| 2 3 4 s| s 1| 2 3 4 s| s
Week - Cumulative I 2 3] 4 S5 6 7 8 9 W n w2 3 ¢ | w 1w 1w 11 208 20| 22| 23] 24| 25 36| 37
| Months Sept-0Oct Nov -Dec March - Apiil June - July
Theme - ONBREPURLIC SNEY
Intro : Music e Summer
to . . For Special| Vibes!
Music! & Occasions
Type
|Lessons overview |1. What is a software instrument? 1,2, 3. Showcase Song: 1,2, 3. Showcase Song: 1,2, 3. Showcase Song: 1. Importing Beats & Synth 1,2, 3. Showcase Song:
2. What is a Loop? ‘Read All About it' by Emilie Sande ‘Counting Stars' by One Republic}'Cotton Eye Joe' by Rednex JLoops ‘Despacito’ by Justin Bieber
3.,4., 5. Showcase Song: 4. Intro to YouTube Piano Tutorials 4. Glockenspiels - Intro 4. Percussion - Intro 2. Creating an arrangement 4. Ukulele - Intro
‘Shape of You' by Ed Sheeran 5. White notes on a keyboard intro 5. Beats in Garageband Intro 5. Garageband - Country 3. Finishing the Brief S. Finding instruments with a
6. Intro to Singing 6. Christmas Song Performances 6. End of Term Recap instruments 4. Dance Composition summer vibe
7. End of Term Recap 7. End of Term Recap 6. End of Term Recap Assessment 6. DJ'ing - Intro
S. Guitar - Intro 7. End of Year Recap
6. End of Term Recap

Music Appreciation Composing Performing
Pupils develop an Pupils develop music |Pupils develop key
understanding about |production & music performance

music concepts, history
of music, it's purpose,
emotions and meanings

composition skills
using Garageband and
for a range of contexts

concepts and skills
in @ range of
contexts

¢ Oakwood Academy

,@@, A Visual Arts, Technology & Sports College
STy

~ ‘



Year 7 - Music

Year7 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
\Week - Term 1 2 3 4 S 6 7| 2 3 4 S 6 7 1 2 3 d S 6 1 2 3 4 S 6 1 2 3 4 S 6 1 2 3 4 S 6
'Week - Cumulative 1 2 3 4 S 6 L 8 3 10 1M 12) 13 W] 15| 6] 17| 18] 193] 20Q 21 22| 23] 24| 25 26) 27| 28] 29] 30| 3 32 33| 34| 35| 36| 37 38 S5
\Months Sept - Oct Now = Dec Jan-Feb March = April April = May June = July

i What 8" Country Songs

Is A ‘ Music Of The
Chord? Summer

Type

| Lessons overview

1. What is a software instrument?
2. What is a Loop?

3., 4., 5. Showcase Song:

'‘Shape of You' by Ed Sheeran

6. Intro to Singing

7. End of Term Recap

1., 2., 3. Showcase Song:
'Just The Way You Are' by Bruno
Mars

4. Intro to YouTube Piano Tutorials
S. White notes on a keyboard intro
6. Christmas Song Performances
7. End of Term Recap

1,2, 3.Showcase Song:
'Written In The Stars' by T.
Tempah

4. Glockenspiels - Level |

S. Beats in Garageband intro
6. End of Term Recap

1,2, 3. Showcase Song:
'0Old Town Road' by Lil Nas X
4. Percussion - Level |

5. Garageband - Country
instruments

6. End of Term Recap

1. Importing Beats & Synth Loops
2. Creating an arrangement

3. Finishing the Brief

4. Dance Composition
Assessment

S. Guitar - Level |

6. End of Term Recap

1,2, 3. Showcase Song:
'Shotgun' by George Ezra

4. Ukulele - Level |

5. Finding instruments with a
summer vibe

6.DJ'ing - Level |

7. End of Year Recap

Music Appreciation
Pupils develop an
understanding about
music concepts, history
of music, it's purpose,
emotions and meanings

Composing
production &

using Garageband

Pupils develop music
composition skills

for a range of contexts

Performing

concepts and skil
in a range of
contexts

and

Pupils develop key
music performance

Is

Oakwood Academy

,@@, A Visual Arts, Technology & Sports College
T

~a‘



Year 8 - Music

Year 8

Autumn 1

Autumn 2

Summer 2

‘Week - Term

1 2 3 4 5 6

1 2 3 4 5 6

Spring 1 Spring 2 Summer 1
4 3 4

1 2 3 5 6| 1 2 5 6| 1 2 3 4 5

6| 1 2 3 4 5 6

Week - Cumulative

1 2 3 4 5 6

8 3] W0 M 12 13 1

15| 6] 17| 1B 18] 20§ 21| 22| 23] 24| 25 26y 27| 28 23] 30| 3

32§ 33| 34 35 36| 37| 38 39

Months Sept - Oct MNov - Dec Jan-Feb March - April April - May June = July
T | Back Blues uﬁ What - '“' Reggae
To The Music IsD Music
90's Major?

Lessons overview

1. Software instrument recap
2. How to Favourite a Loop in
Garageband

3., 4., 5. Showcase Song:

'High Hopes' by Panic! At The Disco
6. Vocal techniques - Level |

7. End of Term Recap

1,2, 3. Showcase Song:
‘Blue' by Eiffel 65

4. YouTube Piano Tutorials recap
5. Black notes on a keyboard intro
6. Christmas Song Performances
7. End of Term Recap

1. Creating a Drummer Track
2. Recording chords into
Garageband 3.
Finishing the Brief

4. Rock Composition
Assessment

S. Glockenspiels - Level 11

6. End of Term Recap

1,2, 3. Showcase Song:
'12 Bar Blues'

4. Percussion - Level 11
S. How to record into
Garageband

6. End of Term Recap

1,2, 3. Showcase Song:
'‘Blinded By Your Grace' by
Stormzy

4. Guitar - Level 11

5. Quantisation in Garageband
6. End of Term Recap

Music Appreciation
Pupils develop an

understanding about
music concepts, history
of music, it's purpose,
emotions and meanings

Performing
Pupils develop key
music performance
concepts and skills
in a range of
contexts

Composing
Pupils develop music
production &
composition skills
using Garageband and
for a range of contexts

1,2, 3. Showcase Song:
'Three Little Birds' by Bob Marley
4. Ukulele - Level 11

S. Editing effects in Garageband
6. DJ'ing - Level 11

7. End of Year Recap

Oakwood Academy

,@@, A Visual Arts, Technology & Sports College
T

~a‘




Year 9 - Music

Year9 Autumn 1 Autumn 2 Summer 1l Summer 2

Week - Term 2l 3| 4 s| s 6 G 3l 4 s
‘Week - Cumulative 2l 3 4 s| s 13 32 3s| 38 37
'Months Sept - Dot June - July
Theme R " ¥ . ‘ The Music
] . of

Manchester

1. Intro to Logic Pro X & Instruments]1., 2., 3. Showcase Song: 1, 2., 3. Showcase Song: 1. Creating a Beat in Logic Pro X }1., 2., 3. Showcase Song: 1, 2., 3. Showcase Song:

2. How Loops work in Logic Pro X 'Bad Habits' by Ed Sheeran ‘Little Bit Of Love' by Tom 2. Recording chords into Logic |'Wonderwall' by Oasis Pupils choose, rehearse and get

3., 4.5 Showcase Song: 4_YouTube Piano Tutorials - Grennan Pro X 4. Guitar - Level 111 assessed on their favourite TV, film
'‘Blinding Lights' by The Weeknd Advanced 4_Glockenspiels - Level 111 3. Adding Lyrics 5. Arrangement Track in Logic or video game music

6. Vocal techniques - Level 11 5. White & Black notes on a 5. Quantisation in Logic Pro X 4. Rap Composition Assessment}Pro X 4_Ukulele - Level 111

7. End of Term Recap keyboard recap 6. End of Term Recap 5. Percussion - Level 111 6. End of Term Recap 5. Editing effects in Logic Pro X

6. Christmas Song Performances 6. End of Term Recap 6.DJ'ing - Level 111

7. End of Term Recap 7. End of Year Recap

Music Appreciation Composing Performing

Pupils develop an Pupils develop music |Pupils develop key

understanding about |production & music performance

music concepts, history|composition skills concepts and skills

of music, it's purpose, Jusing Garageband and |in a range of ¢4 Oakwood Academy

,@@, A Visual Arts, Technology & Sports College
)
Sy

emotions and meanings|for a range of contexts |contexts e




Year 10 - Music

Autumn 1 Autumn 2 Spring 2 Summer 1 Summer 2
Week - Term | 2] 3] 4 s| ¢ A | 2 3| o s s | 2] 3l & sl e i 2] 3] s | 2] 3] 4 s| s
Week - Cumulative 1 2 3 4 5 6 7 8 9 0 ||l 2 13 21 2 23 24 25 26 33 34 35 36 37 38
Sept - Oct Now-Dec Match - April June - July

Composition #1 -
Dance Music

Performance
- Piece #1

Ensemble

Lessons overview

1., 2. Planning & Research
3.,4.,5., 6 Rehearsals
7. INTERIM Recordings

1. Evaluations

6. FINAL Recordings

2.,3.,4.,5,, Final Rehearsals

7. Recap of Unit/ Intervention

1. Planning & Research
2.,3.,4.,5. Composing Sessions
€. INTERIM Recordings

1. Evaluations

2., 3., 4, Final Composing Sessions
S. FINAL Recordings
6. Recap of Unit/ Intervention

1. Planning & Research
2.,3.,4,5 Rehearsals
€. INTERIM Recordings

Rehearsals
Pupils use these
sessions to
rehearse/compose
their pieces of music

Planning & Reserach
Pupils choose their
songs and research

chords, lyrics and/or
notation

Recordings
INTERIM recordings
show pupils' early
work, and FINAL
recordings show
progress made

Evaluations
Pupils reflect on
their Strengths,

Areas to Improve,
and Next Steps

Recap/ Intervention
These are used to
complete any
paperwork & offer
intervention if needed

1. Evaluations
2.,3.,4.,5, Final Rehearsals
€. FINAL Recordings

~ ‘

7. Recap of Unit/ Intervention

Oakwood Academy

,@@, A Visual Arts, Technology & Sports College
STy



Year 11 - Music

. Recap of Unit/ Intervention

6. Recap of Unit/ Intervention

Rehearsals
Pupils use these
sessions to
rehearse/compose
their pieces of music

Planning & Reserach
Pupils choose their
songs and research

chords, lyrics and/or
notation

Recordings
INTERIM recordings
show pupils’' early
work, and FINAL
recordings show
progress made

Evaluations
Pupils reflect on
their Strengths,

Areas to Improve,
and Next Steps

Recap/ Intervention
These are used to
complete any
paperwork & offer
intervention if needed

~a‘

Year 11 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
|Week-Term 5 & 7 1 2 3 4 5 6 7 1 2 3 4 5 1 2 3 4 6) 1 2 3 4 5 6) 1 2 3 4 5 3
Week - Cumulative 5| 6 7 8 3 1 12 L T O I O O I Y I - Y 26 27| 28] 23] 30| o 32 33| 3¢ 38 38| 37| 38 3
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Progress in Music

- Students get better at Music by being given many opportunities to develop their music appreciation, performing
and composition skills with highly engaging lessons, that stretch the most able and are accessible to all.

Music Progression Models

- As a SEND school the starting points for our students is varied even within classes. As such
we cannot define simply, the educational outcomes of all our students by cohort. This has to
be very individualized based on their starting points.

- The intent for the Music curriculum is laid out in the Music Concept progression models. The
progression model documents detail the steps of progress that we want our children to
achieve over a key stage.




British Values

———  British Values

- Extremism and radicalization - All subject teachers in the English department are familiar with the
indicators of vulnerability to extremism and radicalisation and the procedures for dealing with concerns.
When delivering lessons in English we look out for indicators and report any concerns. We work to prevent
pupils flrom developing extreme and radical views by embedding SMSC principles throughout the English
curriculum.,

* Promoting values - During lessons in English we strive to create a learning environment which promotes
respect, diversity and self-awareness and equips all of our pupils with the knowledge, skills, attitudes and
values they will need to succeed in their future lives.

* Planning for British Values - we have looked at all areas of our English curriculum and have pre-planned the
coverage of the British values through the topics that we have selected.




Home Learning Policy

- Students have Home Learning packs whereby they can choose a selection of work to complete
from a list of given topics. For each year group there a range of tasks to choose from that
they will complete over the course of a half tferm, as part of the Home Learning pack. These
are opportunities to extend knowledge, hone skills or recap and retain prior learning.




Music links to wider learning

English

Song lyrics are a crucial part of
music, and pupils get the chance to
understand these meanings and
phrases, as well as key music vocab

such as tempo and accuracy.

ICT

Music technology and production is
embedded throughout the music
curriculum using the very latest
Apple Mac computers on Garageband
and the professional program Logic
Pro X. Pupils have the opportunity to
learn the Mac operating system and
also key ICT skills such as scrolling,
saving and creating projects.

Geography
Learning about music from different parts
of the world, such as reggae from Jamaica

and to local Manchester music from Oasis.

History

Pupils explore music and have the chance
to perform pieces from various times in
history, from 1950's Blues to classic
songs from the 1990's, and the latest pop

songs

Maths

Pupils enhance their maths skills
while performing across the whole
curriculum, as they count their
beats, bars, and how many times
each chord is played in the various
chord progressions.
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Accessibility and
inclusivity



We are committed to ensuring that all students have equal access to high-quality music education, regardless of their disabilities or
special education needs. We recognize the importance of creating an inclusive environment where every student can actively
participate, engage, and succeed. This section of our music policy outlines our approach to inclusivity and the provision of adapted

equipment to support students with disabilities or special education needs.

1. Inclusive Teaching Strategies:
a. The Oakwood T&L principles are based upon inclusive teaching strategies fo meet the diverse learning needs of
students.
b. Modifications to instructional methods, assessments, and resources will be made to accommodate individual
students, ensuring that they can actively engage and demonstrate their understanding of music concepts.

2. Adapted Equipment:
a. Oakwood is equipped with a range of adapted equipment to facilitate the participation and learning of students with
disabilities or special education needs.
b. Assistive technologies, such as screen readers, and alternative input devices, will be provided to students with fine
and gross motor difficulties
c. For students with mobility impairments adjustable-height tables are available to ensure they can comfortably
participate in hands-on experiments.
d. Tactile models, enlarged diagrams, and other sensory aids will be used to enhance the learning experience for
students with visual impairments.
e. Additional supports, such as magnifiers, coloured overlays, or specialized seating, will be provided based on

individual student needs.



f. We have a range of adapted subject specific equipment including:
Adaptive tools to support pupil with limited hand mobility designed for easier gripping and manoeuvring while working.
Adaptive tables for pupils in wheelchairs to adjust height to ensure optimum comfort

Accessibility features within the Mac OS system and Garageband to make navigation much easier e.g. visual impairment etc.

5.Accessibility of Music Facilities:
a. The Music classroom has been designed and organized to provide easy accessibility for students with disabilities or
special education needs.
b. Clear pathways and appropriate signage will be in place to ensure students can navigate the facilities independently.
c. Consideration will be given to the placement of equipment, ensuring that it is accessible and adjustable o accommodate

students with varying physical abilities.



Music - Impact (What)

To develop pupil's performance and artistic skills

- Through the use of visual aids, regular technical demonstrations and staff support, all pupils have gained a greater understanding and

demonstrated a development in their ability in music.
- The SOW at KS3 is set up so that all pupils throughout Y7-Y9 will learn a minimum of 32 music pieces, and in this we cover simple chords

and progressions in Y7 right through to much more complex music skills by the end of Y9 such as syncopation, notation and riffs, broken

chords and 7th chords.
-By the end of Y9 all pupils will be fully developed in being able to perform a wide selection of music pieces in a variety of genres, from

pop to rock, to blues to 90's music.

To foster an enduring love of the arts.

-Incredibly high levels of engagement in all music lessons is achieved by teaching high level music concepts using performance pieces that all
pupils love and want to learn. These include the very latest pop songs in the charts, older classics, rock, blues, music from 90's and 2000's,
as well as learning music by the biggest artists in the world such as Ed Sheeran, Stormzy, Adele and John Legend.

To support pupils to become more confident in music tfechnology and their use of artistic tfools and equipment.

-Music technology is the fundamental core skill used in music lessons, and permeates in every aspect across the SOW at KS3 to prepare
pupils for the requirements of WJEC at KS4. This is done with majority of the time learning how fo use the professional music
software on the iMacs called Garageband, which is the industry standard.

-Garageband is used in all the performance pieces’ pupils learn throughout the KS3 syllabus, and there are also compositional projects in
creating dance and pop songs using loops such as synths and beats that pupils undertake to reach their creative potential.




Music - Impact (What)

To develop pupils use of subject specific vocabulary and understanding of musical and art tferminology.

- Pupils have gained a greater understanding of key terms and subject specific vocabulary through the regular use of the
vocabulary board, visual word boards in classrooms and PowerPoints to develop understand, discussion and encouraging
pupils to give their response in sentences using descriptive terminology.

Develop an appreciation for the genres in music and art.

- We inspire pupils to develop an appreciation for music by exploring how music is linked to history, for example learning
'Don't Look Back In Anger’ on the anniversary of the 22nd June 2017 Manchester terror attack, and how blues music
came about from the plantations in Mississippi.

- Music has deep links with all cultures in history and this appreciation is also used fo inspire our pupils, such as fashion
styles and gig culture in the 90's topic when we learn 'Blue’ by Eiffel 65.




